DIPARTIMENTO DI SCIENZE UMANISTICHE

To whom it may concern

I have been reading an English abstract of the dissertation The organization of art
space in the Italian baroque: A. Corelli’s Concerti grossi and architectural complex,
presented by Svetlana Viktorona Bakuto as a candidate to an academic degree in Art
Criticism (speciality 17.00.02 — Musical Art).

In my opinion the topic studied in Ms Bakuto’s dissertation is of great interest. The
Concerti grossi, published by Corelli in 1714, actually show a new concept in musical
thought, centred on spatial concern in music performance. Carrying out comparative
analyses of spatial imagination in music and architecture is a very interesting and fruitful
approach. In fact, following the ancient example of Vitruvius, early modern Italian writers
(Zorzi, Palladio, Serlio) applied to architecture such fundamental music concepts as
harmony, symmetry and especially proportion, bequeathing to the following generations
the idea of a natural connection between the two disciplines.

Ms Bakuto articulates her dissertation in four chapters. In section I.1 she
appropriately explores and compares the main categories of musical and architectural
compositions, and analyses the specific ‘architectonic’ principles of musical scores in
section 1.2.

In section 2.1 Ms Bakuto deals with the story of the conception and creation of
Corelli’s Concerti grossi, and in section 2.2 she proposes an interesting articulation of this
collection into three groups, with the Concert n. 8 occupying an individual and particular
position. I find of special interest the comparison between the trine structure of tonal
language (Subdominant, Tonic, Dominant) and the particular urban organization called
Roman Trident. Section 2.3 is devoted to point out the presence of music proportions in
the architecture of several important Roman buildings.

In section 3.1 there is an interesting comparison between the main tempo
articulation in Baroque (and especially Corellian) music, Allegro-Adagio, and the
architectural articulation Movement-Stop which is so typical in Seicento Rome; while
section 3.2 proposes a comparison of the Concerti grossi’s fundamental components to the
landscape gardening ensembles.

The fourth and last chapter, with its four sections, is centered on a structural element
of Corelli’s Concerti: the dialogue, with the dialectic Concertino-Concerto grosso. Ms
Bakuto proposes an analysis of parallel ideas of dialog in music and in the architecture of
Baroque Rome: Polyphony and polyvisuality; The dialogue as a “universal model’:
Metrorthythmic properties of the dialogical models; Impressive configurations and the
visual forms.

The Conclusion opens the research perspective to a group of composers who had the
same age of Corelli, or were younger, and have been very important in shaping the Italian

music of the seventeenth century: Torelli, Gregori, Valentini, Sammartini, Barsanti.
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As the author of a monograph on Arcangelo Corelli’s music and personality
(Corelli, Palermo, L Epos, 2000) I am glad that a Russian musicologist has been working
on the music of this Italian composer, called by his contemporaries “The New Orpheus™.
And T would like to ask to Ms Bakuto whether Corelli's works have been used as a source
for composing by Russian composers.

It seems to me that Ms Svetlana Viktorona Bakuto can deserve the award of an
academic degree in Art Criticism, in the specialty 17.00.02 — Musical art.

Palermo, 2016-02-04

Moo Puitta—

Massimo Privitera

Professor of Musicology
Department of Human Sciences
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Neperosn ¢ aHIVIMACKOTO, MTAJNLAHCKOIO HA3HKOEB.

NANEPMCKMI | OTOENEHME TYMAHWMTAPHHX HAYK
YHUBEPCUTET

[nororun]

[lo mMmecTy TpeBOoBaHMUA.

A OB3HaKOMUJIICA c aeTopedepaToM ouccepraunm "Opragmsaumnsa
XYynoXeCTBeHHOI'O npocTpaHCcTEa B HMCKYCCTBE UTANBEAHCKOTO 6apoKKO
Concerti grossi A. Kopeanu M apXMTeKTYpHEF aHcambae" Ha aHTIMACKOM
A3bHKe, NpedcTaBjeHHeM CBeTNaHol BukrTopoBHON BakyTo Ha COMCKaHME YUEHOM
cTeneHu KaHouoaTa MCKYCCTBOBENEeHUA no CreuMasrEHOCTH 17.00.02 -
My=sHKalbHOSe MCKYCCTBO.

Mo mMoOoeMy MHEHM® TeMma OMCCepPTauUMOHOIO MCCIenOBaHHAas =% BakyTo
npencrasnseT Oonbmwoit MHTepec, Concerti grossi, onyOaMKoBaHHEE Kopemiu
B 1714 1p., GakKTUuUeCKM NPencTaBNAKNT CODOM HOBYH KOHLUENUMKO MY3HKaJBHOIO
MBILJIEHMSA, CKOHLUESHTPMPOBAHHYI Ha [POCTPAHCTBEHHOM AaCMNeKTe MCHOJHEeHHUA
My3:kM. CpaBHMTENBHENI aHalnus [POCTPaHCTBEHHOI'C MpenCcTaBJeHMA B MYy3HKE
Y aApXUTEeKTYype ABJAETCA O4YeHb MHTEepPEeCHEM M [WJIOOOTBOPHBM [OAXOIOM.
PaKTUUECKH, clenys OpeBHeMy  ONHTY BuTpyBMA, paHHue  COBPEMeHHbE
MTalbAHCKMe aBTopb (I3opn3u, [Nannamno, Cepnuo) NPYMMEHANM B APXUTEKTYPE
Takue OQyHIAaMEHTAaJbHEE My3bKAIbHBE KOHLENUMM, Kark TapMOHMA, CHUMMETPMA U
B 0CcOBEeHHOCTH OPONOPUMA, 3aBemas nocnenyomiM MOKOJEHUAM WD
©CTeCTEEHHOM B3aMMOCBA3M MeXOYy 3THM ABYMS OMCUMIIIMHAMA.

I'-xa BawryTo npencTasigeT CBOK IOMCCepTAalUMK B YeTHpeX IjaBax. B
pazgene 1.1 oHa HannexawuM ofbpazoMm uccaeiyeT M CpaBHMBAeT OCHOBHBIE
KaTeropuu MySHKANLHHIX ¥ APXUTEKTYPHHX KOMIOsuumit, a B paspene 1.2
NpCBOOUT asanus cneuMpuuUecKrMX "APXUTEKTOHNUE CKUX" MPUHIUIIOB
MYy SBIKAJIBHEIX NMNapTUTYP.

B paspene 2.1 r-xa BakyTo paccMaTpMBAET MCTOPMIO OCMBICIEHMA U
Co3OaHuda Concerti grossi Kopemnmu, a B pasnene 2.2 OHa NOpeliaraer
MHTEPECHOE pasIejieHuMe ITOTO UMKIa Ha TpU pasnena, npudeM KoHuepr i 8
saHMMaeT OTIeNbHoe M ocofoe Mecro. Ocofo MHTEPECHO CpabBHeHWe MexRLy
TPOMHOM CTPYKTYPOH TOHalbHOIO A3HKaA (CcyOmoMMHAHTA, TOHMKAE, IOMMHAHTA )
n ocofoii opraHM3auMen TOpoda, NOJyduBLeH HasBaHue «PuUMCKUI
Tpesybeu». B pasgene 2.3 yHenAeTcd BHMMAaHME CYNEeCTEOBAHMIO MY3EKAaJbHBIX
NPONOPLMA B ApXMTEKTYpPe HEKOTOPEX BaXHHX PUMCKUX 3LaHMI.

B paspene 3.1 NprMBOOMTCH MHTEPECHOE CpPABHEHME MEXIY apTURYNALKER
OCHOBHOTO TeMna B Mysuke Bapokko (ocoBeHHO B My3uke Kopesnu), CGHCTPO -
MenneHo, W apTUKYRAUMer B apXUTEKType: JABMXEeHMEe = OCTaHOBKaE, KOTOpasa
BeceMa TUOMYHA IUIA  puMcKoro CeffueHro; B pasnene 3.2 IPMBOOUTCH
cpaBHeHue Concerti grossi ¢ OCHOBHBMM KOMIOHeHTaMmu CamoBO-NapKOBOTO
aHcaMmbns.

B 4YeTBEepTOX M MNOCHEeIHEeM IJiaBe, COCTOofAlled M3 UeThpeX pasnenos,
pPAaCCMaTpMBAETCH CTPYKTYPHBII 3JIeMEHT KOHUEPTOB Kopennu: O/aJIeKTHKA
B3aMMOOEMCTBMA Mexny Concertino wu Concerto grosso. I'-xa BaryTo
npennaraeT AaHajuz3 [NapajyIeNbHEX NPeOCTaBJeHMI Ouanora B 2 My3HKe #
ApPXMTEKTYPE PUMCKOTCO OapCoKKO: HOaMQOHMEM M HOIHU3PHTENBEHOCTE, JAHAaNOr
xak "yuuBepcanbHaA MoOene"; MEeTDOPHTMMYECKHME CBOMCTBAE LUaNOTMYECKMX
Mogmeselt; (PaKkTypHEE KOHOMuI'VpaLMM M BMU3yaJbHHE (OPMEH.

B BakJpueHMKM pACCMATPMBAETCA MNEePCHEeKTMBa BO3MOXHOCTM MCCSN0OBaHMUA
TpyInsl KOMIIOBUTOPOB, COBPeMeHHMKOB Kopesny uny OoJjiee MOJOHBIX, KOTODEE
oKasanM oOueHp OGonbloe BIMAHME Ha (OPMUPOBAaHME UTANLAHCKOM MYBHKHU
ceMHanuaTorc sexa: Topennu, I'peropwu, BaneHTuHu, CammapTuHu, BapcaHTH.
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MHe, Kak aBTOpYy MoOHoTpadgum © My3blKE M JIMHHOCTH caMoro
ApxkaHmxeno Kopeinu (Corelli, Palermo, L'EposS, 2000) oueHE NPUATHO,
uTO poCCHUACKUNA My 3EIKOBEI usydaeT MY 3BEIKY 3TOTO UTaNbAHCKOTO
KOMIIOSMTOPa, KOTOPOTO €I'0 COBpPeMEHHMKM Ha3eBalM «HoebmM Opdeem». Mue Oul
xOTenock BafaThk BOMNPOC T—Xe BakyTo: MCNONLE30BanUCE JM xoroa-nudo
paborel Kopennu B KadecTBe MCTOYHMKOB B NpoOM3BENEHUAKX POCCUICKMX
KOMIIO3UTOPCB?

A nomnaraw, yro T-®a CBeTnaHa BUMKTOpoBHa BakyTo 3aciayxueaeT
MDUCBOEHUA Y4YEHON CTeneHn B oBnacTM MCKYCCTBOBEINEeHMA N[O CHelMaJbHOCTH
17.00.02 - My=sHKaAIbHOE MUCKYCCTEO.

r. Nanepmo, 02 dempans 2016 r. (nopnucek)

Maccumo TpueuTepa (Massimo Privitera),
npodeccop MY3EKOBeIeHUA

OTHEJIeHuA TYMaHMTapHEIX Hayk
[lanepMCcKODO YHMBEpCUTETa

Buane-nmens-lenne, mom 15 (Viale delle Scienze, edificio 13)
90128 r. Manepmo (MUranus)
dipartamento.scienzeumanistiche@unipa.it
massimo.priviteraBunipa.it
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MepeEon ¢ AHTIMACKOTO, MTAJBLAHCKOTO ASHKOB Hg PYCCKMWI ASHK BEPEH.
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Nopoa KpacHosipck, KpacHoApCKUi Kpai
[ecaToe dpeBpansa ABe ThICAYM WECTHaQUaToro roga

fl, Bbykapuna EneHa [muTpueBHa, HoTapuyc KpacHofipckoro HoTap
KpacHORpCKOro Kpasi, CBWAETENbCTBYIO MOAMMHHOCTb NOANUCH, CAENaHHQ i nepesoguMKOM,
BAPAHOBOW MAPUHOW IOPLEBHOMW, 8 Moem npucyTcTeuW. JTMYHOCTL ero ycTasloeneHa.

| 3apeructpuposaHo B peecTpe 3a Ne 5-162

Babickaro no Tapudy: 500 py6. c TexHu4eckon paboToi
B cooTeeTcTenK ¢ Nn.21 n.1 c1.333.24 Hanoroeoro Kogekca P, cT.cT.15,23 OcHos
' ctea P® o HoTapuaTte

2N Bcero NpOLWHYPOBAHO, NMPOHYMEpOBaHO
A W neuatbio HoTapuyca KpacHospckoro
HOTapWanbHoOro okpyra KpacHospckoro

Kpas, BykapuHo# EneHs!
" OMUTpUEBHbI, CKPENNMEHO  YeTbipe
\ o nucra :

Hotapuyc




